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A Review of the Korean Film Industry 
during the First Three Quarters of 2005’ 


Slow down in the rate of decrease in admissions 


ai oo Total Admissions 
A total of 34.86 million admissions were sold during the 


2005 2004 


period spanning January to September 2005, which 40,000,000 


constitutes a 6.2% decrease from the same period last year er 


(based on admissions in Seoul, as is all data from here on in) 
and a 0.7% decrease in the case of first run films. Breaking 20,000,000 


these numbers down, we find that admissions for Korean films 
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10,000,000 
continued their downward trend with some 18.65 million 


admissions sold over this period, a 13.5% decrease from the 





previous year when some 21.56 million admissions were sold. 


Table 1. Total Admissions and Market Share 







January~ September, 2005 January ~ September, 2004 











Country Sateceas eas 

Admissions in | Market Share’ Increase : : Market Share| No. of Admissions in Market Share 
Seoul in Seoul Rate Ticket Sales in Seoul (won) in Seoul Films Seoul in Seoul 

Screening 18,656,498 | 53.5% 119,669,171,613 21,565,182 58.0% 
Weave INNS ar a i pc ig i 
First Run 18,568,545 | 56.2% 119,121,980,506 18,733,505 | 56.3% 
Screening 16,204,129 | 46.5% 104,712,679,700 15,614,968 | 42.0% 
Foreign Films } --------+-----4------------|------}-----4-----------------4------}-----+-----------4------ 
First Run 14,491,959 | 43.8% 93,377,429, 185 14,558,712| 43.7% 
oe Screening 34,860,627 | 100.0% 224,381,851,313 37,180,150 | 100.0% 
otal | --------+-----4------------|------}-----4----------------4------}-----+-----------4------ 
First Run 33,060,504 | 100.0% 212,499,409,691 | 100.0% 33,292,217 100.0% 

















1) Since 2005, monthly statistics related to the Korean film industry have been compiled based on the data provided by theaters in the Seoul area that have joined the Korean Box 
Office Information System managed by KOFIC (which account for 98.6% of the number of total screens and 99% of the total market share). However, the number of admissions per 
film is compiled by referring to data provided by distribution companies for each quarter. KOFIC would like to express our gratitude to those distributors for their participation. 
- For the exact number of admissions sold for each film, please refer to the Korea Film Yearbooks published annually by KOFIC. 
- Given that the data on admissions garnered from the Korea Box Office Information System covered 99% of the market in Seoul, this value was simply rounded off to 100%. 

- The changes in the estimation method employed have resulted in greatly clearing up the picture in terms of the films released the previous months. As a result, the number of films 
screened was found to have actually increased when comparing with the previous years. This should be kept in mind when making use of the data provided herein. 
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Sympathy for Lady Vengeance 





PARK Hee-seong 


Researcher, Policy Research Department 
(heedong21@kofic.or.kr) 


However, the film industry can take umbrage in the fact that 
unlike the first half of 2005, when admissions shrunk by 10.4% 
from the same period the year before (and by a whopping 
27.6% in the case of Korean films) the rate of decrease has 
shown definite signs of slowing down during the third quarter. 


A look at the relevant data reveals that while the share of the 
domestic market garnered by Korean films decreased from 
58% during the same period last year to 53.5% this year, 
Korean films nevertheless managed to retain top spot over the 
U.S., whose films cornered 39.8% of the market; which 


Market Share by Country in 2005 


Japan 2.5% 
Europe 2.3% 
Others 0.6% 
China 1.3% 
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Martying the Mafia 2 : Enemy-in-Law 





amounts to ostensibly the same showing as last year. 


Showbox assumes top spot in the distribution 
field 

The three main players in the distribution field, Showbox, C] 
Entertainment, and Cinema Service managed to maintain their 
stranglehold on the top spots, accounting for 52.5% of the 
overall market; meanwhile Warner Brothers, Twentieth 
Century Fox and ShowEast continued to lag somewhat behind 
the leaders of the pack. The strong showing of films such as, 
<Welcome to Dongmakgol> and <Marrying the Mafia 2 : 
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Table 2. Number of Admissions and Market Share by Country 





















































January ~ September, 2005 January ~ September, 2004 
Country 
No. of Films Admissions in Seoul | Market Share in Seoul; No. of Films Admissions in Seoul — | Market Share in Seoul 
Screening 71 18,656,498 21,565,182 58.0% 
Korea 
First Run 61 18,568,545 18,733,505 56.3% 
: Screening 97 13,871,819 14,420,882 38.8% 
U.S.A. 
First Run 85 12,795,129 13,362.02) 40.2% 
Direct Screening 49 9,556,182 9,582,598 25.8% 
Distribution First Run 46 9,018,296 9 339,204 28.1% 
Screening 48 4,315,637 4,838,284 13.0% 
Imported 
First Run 39 3,776,833 4 043,321 12.1% 
Screening 6 462,032 638,884 1.7% 
China* 
First Run 3 461,607 638,884 1.9% 
Screening 58 791,681 152,182 0.4% 
Europe 
First Run 4] 719,206 132,162 0.5% 
Screening 2 857,219 253,238 0.7% 
Japan 
First Run 20 295,660 244,193 0.7% 
Screening 12 221,378 149,782 0.4% 
Others 
First Run 10 220,357 140,928 0.4% 
; Screening 269 34,860,627 100.0% 37,180,150 100.0% 
Tota 
First Run 222 33,060,504 100.0% 33,292,217 100.0% 














* China includes Hong Kong and Taiwan. 


Enemy-in-Law> allowed Showbox to finish first with a market <Charlie and the Chocolate Factory> allowed Warner Brothers 


share of in excess of 20%. What’s more, the success of to overtake Twentieth Century Fox to finish 4th overall, and 


Teva UO) 





Welcome to-Donigmakgol 
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Table 3. Admissions and Market Share by Distributors 



































1st in terms of the number of foreign films distributed. 


aia No. of | Admissi Market Sh . ot 
Distributor Feel Ga ince” Increase in monthly admissions from the 
Showbox/ Mediaplex 19 7,541,827 21.6% previous year 
Scene gall wewerese|  qeae Although admissions continuously decreased from April to 
! / 470 
June, things began to turn around in July when some 4.67 
Cinema Service 10| 4,298,167 12.3% ae , 
million admissions were sold, a 40.8% increase from the June 
Warner Brothers K 9 3,352,605 9.6% ‘es . 
ee — ° totals. Admissions increased by another 12% in August to 
PUES SE FOr | elon | ee reach 5.24 million. These results are in great part the product 
Sead ShowEast 9) 2,117,372 6.1% of the fact that July and August are somewhat of a golden 
vera 
UIP Korea 14, 1,620,184 4.6% season for films. However, these totals are significant even 
Sony Pictures Releasing Koreal| 15) 1,302,663 3 7% when compared with the previous year’s results over the same 
aaa tiaainicenstanal 3 err Se period; a comparative method which was in large part to 
blame for the crisis mentality which engulfed the Korean film 
Tube Entertainment 13 841,451 2.4% 
industry during the first half of this year; with a 1.7% increase 
Others 121 2,734,219 7.8% : : ce 
° being recorded in August and a 13.2% hike in September. 
oe B02] aeons |; Mey Korean films also overwhelmed foreign ones in terms of overall 
Showbox/ Mediaplex 11, 7,017,395) 37.6% market share during this period, recording 71% and 74.3% in 
CJ Entertainment 13) 4,852,245, 26.0% August and September respectively. 
Cinema Service 8 3, 520);222 17.8% 
ise ShowEast 7 1,838,554 9.9% 
Lotte Entertainment 4 648,547 3.5% Monthly Changes in Admissions 
Others 28 979,535 5.3% 
Total 71) 18,656,498 100.0% 6,000,000 ema 
aa 
Warner Brothers Korea 9 3,352,605, 20.7% en 3.3 _ 
oof 
Twentieth Century Fox 13, 3,214,219, 19.8% a eee oa 3 
mas 
C] Entertainment 21| 2,012,440 12.4% 3,000,000 3 3 2 
Foreign 2,000,000 mF 
Films UIP Korea 14 1,620,184 10.0% nee 5 5 
Sony Pictures Releasing Korea} 15. 1,302,663 8.0% 1,000,000 
Others 126 4,702,018 29.0% Fon 
Total 198 16,204,129, 100.0% 








Table 4. Comparison of Monthly Admissions 











2004 5,282,503 | 4,496,276 | 2,711,065 | 3,226,643 | 3,590,726 | 3,865,233 5,130,973 | 5,163,478 | 3,713,253 | 37,180,150 
2005 4,320,009 | 4,224,477 | 2,970,919 | 2,553,591 | 3,326,926 | 3,326,614 | 4,686,425 | 5,249,978 | 4,201,688 | 34,860,627 


Increase Rate(%) 
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Table 5. Monthy Changes in Admissions and Market Share 























Admissions for Korean Films | 1,070,610 | 2,804,864 | 1,434,830 ae 1,937,716 | 1,445,727 | 1,346,818 | 3,729,749 | 3,121,452 18,656,498 
Monthly Market Share 24.8% 66.4% 48.3% 69.1% 58.2% 71.0% 74.3% 
Quarterly Market Share 46.1% 55.9% 58.0% 53.5 
Market Share for a Half-Year 50.5% 58.0% 
Admissions for Korean Films | 3,249,399 | 1,419,613 | 1,536,089 788,859 | 1,389,210 | 1,880,887 | 3,339,607 | 1,520,229 | 1,080,236 | 16,204,129 
Monthly Market Share 75.2% 33.6% 51.7% 30.9% 41.8% 56.5% 71.3% 29.0% 25.7% 
Quarterly Market Share 53.9% 44.1% 42.0% 49.5% 
Market Share for a Half-Year 49.6% 42.0% 
Total 4,320,009 4,201,688 | 34,860,627 











State of box office films during the third quarter 
of 2005 

The film <Welcome to Dongmakgol>, released in August, 
had by September 30th attracted some 2.35 million 
moviegoers in the Seoul area (6th overall in terms of all-time 
box office results) and some 7.7 million souls nationwide, thus 
enabling it to finish first overall ahead of <MAAHATHON>. While 
<Sympathy for Lady Vengeance> and <The Island> came next 
in terms of box office take, films such as <Murder, Take One> 
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released in August and <Marrying the Mafia 2 : Enemy-in- 
Law>, which came out in September, also fared well at the 
box office. 

The fact that not a single foreign film managed to make it 
into the top ten in August was in essence the continuation of a 
summer that saw Hollywood blockbusters such as <Fantastic 
Four> fail to make any significant inroads with Korean viewing 
audiences. 


Fantastic Four 
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Table 6. Box Office Top 10 

















Order Title Orch of First Run Admissions in Seoul | Admissions Nationwide 
1 Welcome to Dongmakgol 2,352,769 7,709,848 
2 MASHATHON Korea | 2005-01-27 Showbox/ Mediaplex 76 1,552,548 5,179,600 
3 Sympathy for Lady Vengeance Korea | 2005-07-29 1,374,019 3,648,808 
4 The Island U.S.A. | 2005-07-21 Warner Brothers Korea 110 1,285,400 3,424,800 
5 Mr. & Mrs. Smith U.S.A. | 2005-06-16 1,206,120 3,546,900 
6 eT ie 2005-09-07 Showbox/ Mediaplex 1,202,577 4,716,454 
7 Another Public Enemy 2005-01-27 Cinema Service 95 1,167,828 3,920,000 
8 War of the Worlds 123, 1,006,450 3,223,000 

Mapado : Island of Fortunes Korea 2005-03-10 ee Entertainment 922,647 3,089,717 
10 Murder, Take One Korea | 2005-08-11 gemma 815,497 2,475,291 





Table 7. Top 10 Korean Films 






























































Order Title Distributor No. of Screens| Admissions in Seoul | Admissions Nationwide 
] Welcome to Dongmakgol 2005-08-04 Showbox/ Mediaplex 114 2,352,769 7,/09,848 
2 MAAATHON Showbox/ Mediaplex 76 1,552,548 5,179,600 
3 Sympathy for Lady Vengeance 2005-07-29 C} Entertainment 1,374,019 3,648,808 
4 ee 2005-09-07 Showbox/ Mediaplex 1,202,577 4,716,454 
5 Another Public Enemy 2005-01-27 Cinema Service 1,167,828 3,920,000 
6 Mapado : Island of Fortunes 2005-03-10 CJ Entertainment 922,647 3,089,717 
7 Murder, Take One 2005-08-11 Cinema Service 815,497 2,475,291 
8 Blood Rain 2005-05-04 Cinema Service 759,668 2,274,779 
9 Rules of Dating 2005-06-10 CJ Entertainment 692,475 1,695,332 
10 Innocent Steps ShowEast 80 692,461 2,197,555 
Table 8. Top 10 Foreign Films 
i ee 
1 The Island USA. 2005-07-21 2005-07-21 Warner Warner Brothers Korea | Korea 110 | ] 1,285,400 - 400 3,424,800 
Z Mr. & Mrs. Smith usa | asore 2005-06-16 ee Century Fox a a ,206,120 3,546,900 
4 Constantine 2005-02-08 Warner Brothers Korea 697,500 1,845,000 
5 ee ener 2005-05-26 Twentieth Century Fox 647,110 1,715,600 
6 Madagascar U.S.A. | 2005-07-14 _ Entertainment 109 565,676 1,620,031 
7 Howl’s Moving Castle Japan | 2004-12-24 =n 424,618 3,015,615 
8 Kingdom of Heaven U.S.A. | 2005-05-04 Twentieth Century Fox ec 7 1,484,000 








x The number of admissions is based on information provided by the distributors. We would like to express our gratitude for their participation. 
x The number of admissions nationwide for films released in 2004 is based on accumulated totals, and includes the number of admissions in 2004. 
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Table 9. Korean Films Released from January to September in 2005 


2004 


2005 










































































Order oe Distributor Production Company Rating Meal pont alle pty ee 
Previously released 1 Samaritan Girl 2004-03-05 ShowEast Kim Ki Duk Film Over 18 5 61,972 44 171,514 
Previously released 2 Repatriation 2004-03-19 Indistory & Artplus PURN Production Over 12 1 19,284 536 24,032 
Previously released 3 Taekwon Boys 2004-07-23 Cinema Service Cine2000 Over12) 14 20,539 106 69,106 
Previously released 4 3-lron 2004-10-15 Chungeorahm Film Kim Ki Duk Film Over15 | 20 34,121 196 95,141 
Previously released 5 Lovely Rivals 2004-11-17 C} Entertainemnt FNH Pictures Over15 | 43 299,813 125 1,175,998 
Previously released 6 So Cute 2004-11-26 Tube Entertainment Tube Pictures Over18 | 22 22,253 392 75,297 
Previously released 7 My Generation 2004-12-03 Artplus Cinema Network Over 15 Z 2,588 1107 3,809 
Previously released 8 | Rikidozan : A Hero Extraordinary | 2004-12-15 C} Entertainment Sidus Pictures Over12) 64 384,318 20,743 1,386,179 
Previously released 9 Shin Suk-ki Blues 2004-12-31 Showbox/ Mediaplex Popcorn Film Over 15 | 32 18,465 63,883 383,705 

1 Chulsoo & Younghee 2005-01-07 Sponge Cine Piazza Pata 4 2,953 4,600 
2 Wet Dream 2 2005-01-14) Lotte Entertainment oe Over15 |) 41 271,165 1,178,815 
3 Daddy Long Legs 2005-01-14 CJ Entertainment eee, OeiiZ | 4 158,207, 528,817 
4 Feathers in the Wind 2005-01-14 SBSi Korea Green Foundation Over 12 4 2,836 2,836 
5 Another Public Enemy 2005-01-27 Cinema Service Cinema Service Over15 | 95 1,167,828 3,920,000 
6 MASATHON 2005-01-27 | — Showbox/ Mediaplex Cineline II ee 76 1,552,548 5,179,600 
7 The President's Last Bang 2005-02-03 MK Pictures MK Pictures Production Over15 | 46 338,065 1,083,962 
8 My Boyfriend Is Type-B 2005-02-03 Lotte Entertainment Cinema Zenith Over12) 47 344,896} 1,475,454 
9 Cracked Eggs & Noodles 2005-02-18 C} Entertainment Good Player Over15) 48 289,039 1,193,356 
10 Red Eye 2005-02-18 Chungeorahm Film Taichang Entertainment | Over12 24 70,000 242,842 
11 Jenny, Juno 2005-02-18 ShowEast Culturecapmedia & Danal | Over15 | 29 55,675 259,829 
12 Mapado : Island of Fortunes 2005-03-10 C} Entertainment Corea Entertainment Over15) 58 922,647 3,089,717 
13 This Charming Girl 2005-03-10 Showbox/ Mideaplex L| Film Over 15 9 27,319 73,000 
14 She’s On Duty 2005-03-17 Showbox/ Mideaplex Mine Entertainment Over15 | 64 431,865 1,908,000 
15 Possible Changes 2005-03-18 | Movienet Film Productions | Movienet Film Productions | Over 18 3 2,166 2,407 
16 Crying Fist 2005-04-01 ShowEast Sio Film & Bravo Entertainment | Over 15 71 588,630 1,728,477 
17 A Bittersweet Life 2005-04-01 C} Entertainment b.o.m. Film Productions Over18) 82 466,425 1,272,096 
18 Mom's Way 2005-04-07 Chungeorahm Film Churgeontm Film — |Admiscon| 34 47,088 197,793 
19 The Twins 2005-04-15 Cinema Service Taewon Entertainment Over 15 61 161,379 602,078 
20 My Right to Ravage Myself 2005-04-15 Movies Entertainment Dongnyuk Film Over15) 2 463 1,271 
21 Innocent Steps 2005-04-28 ShowEast Culturecapmedia Over12 | 80 692,461 2,197,559 
22 Blood Rain 2005-05-04 Cinema Service FNH Pictures Over18) 98 759,668 2,274,779 
23 The Bow 2005-05-12 Kim Ki Duk Film Kim Ki Duk Film Over 15 ] 1,226 1,507 
24 Antarctic Journal 2005-05-19 Showbox/ Mediaplex Sidus Pictures Over15 | 83 323,390 1,057,090 
25 Tang Poetry 2005-05-20 Doo Entertainment Doo Entertainment Over 12 1 263 263 
26 Love in Magic 2005-05-20 C} Entertainment Film Z Over15| 55 364,202 1,163,274 
27 Spying Cam 2005-05-20 C) Entertainment Cinegut films Over15) 2 B72 372 
28 2005-05-26 | Chungeorahm Film & MK2 | Jeonwonsa Film Production | Over 18 12 30,468 41,919 
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2004 


2005 































































































Order re Distributor Production Company Rating eee oe ee ee 
29 Little Brother 2005-05-27 Cinema Service MK Pictures Production Keaton 45 266,504 —- 1,138,805 
30 The Aggressives 2005-06-02 ShowEast Filmania Over12 | 30 22027 55,970 
31 A Bold Family 2005-06-09 Showbox/ Mediaplex Doosaboo Film Over12 75 409,176 1,593,038 
32 Green Chair 2005-06-10 | Mirovision & Hankyul Film Hapdong Film Over18 | 5 8,613 11,178 
33 Rules of Dating 2005-06-10 C} Entertainment Sidus Pictures Over 18 | 75 692,475 1695, 332 
34 The Red Shoes 2005-06-30 Showbox/ Mediaplex Generation Blue Film Over15 | 61 368,080 1,369,598 
35 Soldiers of Heaven 2005-07-15 Showbox/ Mediaplex Sidus Pictures Over15 | 58 263,876 1,141,685 
36 Whispering Corridors 4: Voice | 2005-07-15 Cinema Service Cine 2000 Over15 | 49 136,457 508,319 
37 Mokdugi Video 2005-07-15 Dongsoong Art Centre TMOE Entertainment Over 12 1 984 984 
38 By Thige Filmmakers 2005 | 2005-07-22 Emotion Pictures pena oeris.| A 688 688 
39 Olympus Guardian 2005-07-28 Sponge eee, | 10,770 28,730 
40 Sympathy for Lady Vengeance | 2005-07-29 C) Entertainment Moho Film Over 18 | 127 1,374,019 | 3,648,808 
4] Welcome to Dongmakgol 2005-08-04 Showbox/ Mediaplex Film It Suda Over12 | 114 2,352,769 7,/09,848 
42 Murder, Take One 2005-08-11 Cinema Service Another Sunday Over 15 78 815,497 2,475,291 
43 The Wig 2005-08-12 C} Entertainment Corea Entertainment Over15 | 48 131,672 545,598 
44 Empress Chung 2005-08-12 Hankyul Film KOAA Films Reale 12 22,999 76,794 
45 Short Time 2005-08-18 ShowEast Mash Film Over12 | 46 192,770 838,424 
46 Cello 2005-08-18 Tube Entertainment Takham Film Over15 | 33 50,018 197,338 
47 Baribari Zzang 2005-08-19 C} Entertainment Nanum Entertainment Over 12 6 2,063 12,417 
48 The Crescent Moon 2005-08-25 N-Net Communications pclae Rreltan 3 2,037 2,037 
49 Marrying the Mafia 2 : Enemy-in-Law | 2005-09-07 Showbox/ Mediaplex Taewon Entertainment Over 15 | 101 1,202,577 | 4,716,454 
50 April Snow 2005-09-07 ShowEast Blue Storm Over18 | 78 286,947 808,129 
51 Duelist 2005-09-08 Korea Pictures Welle on ent | Over 12 | 88 378,841 1,197,914 
52 Windmill Palm Grove 2005-09-15 Lotte Entertainment Cham Film / Human Pictures | Over 15 5 7,582 21,895 
53 Geochilmaru 2005-09-15 Sponge Sponge, Mongmaru Over 15 3 1,329 2,260 
34 2005-09-15 Cinema Obea Hwapung Hungeop Malia 1 821 821 
55 Fade Into You 2005-09-16 Indistory Bitna-neun Film Company | Over 15 1 192 192 
56 Camellia Project 2005-09-16 Indistory Chingusai/ Open Mind Over 18 3 917 917 
57 Mr. HAAN 2005-09-23 Medialine Korea Triumph Pictures Over 12 3 526 8,950 
st | YouieeMe: Aina ion 2050923 Curgeomhmtin| | Nato Huan Gem 7 son 3.549 
59 You Are My Sunshine 2005-09-23 C} Entertainment b.o.m. Film Productions Over 18 | 92 430,256 1,242,707 
60 Blossom Again 2005-09-29 Cinema Service Cinema Service Over15 | 45 12,783 33,859 
61 Never to Lose 2005-09-29 Lotte Entertainment CineNet Over15 | 41 24,904 118,854 
62 2005-09-30 Showbox/ Mediaplex Polestar Entertainment Over12 | 52 21,967 61,667 


x The re-released film was not taken into account when calculating the number of films released. 
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formation of economic blocks has become such a deeply enrooted phenomenon that it has in essence 
The become a tide that cannot be turned back. Economic blocks pursue the common interests of the 
individual nations’ which make up a region in the face of globalization, a phenomenon spurred on at the behest of 
the world’s main powers. The trend towards the formation of blocks has now spread beyond the economic sphere to 
other fields such as politics, social, and cultural sectors. In this regard, the film industry has been no exception. While 
still being no where near the level of interaction which takes place between Western nations, exchanges between 
those involved in the film industries of the various Asian nations have recently begun to pick up steam, as has the level 
of regional dialogue. 

This paper intends to analyze the current state of exchanges within the Asian film industry, a sector within which 
exchange programs have increasingly begun to bloom. Based on an examination of the AFIN and AFA, which was 
officially launched in Busan in October 2005, the KOFIC Asian Internship Program(KAIP) and the Exchange of Asian 
Film Technology Specialists implemented by the Korean Film Council(KOFIC), the future prospects for regional 
exchanges will be analyzed. 


Official Launch of AFIN and Implications for 
Asian Regional Cooperation 


Hawon KIM 
Researcher, Policy Research Department (hawon@kofic.or.kr) 


na 


The Launch of AFIN = 
Unofficially begun in 2002 in Busan as a means of 


collecting the opinions of Asian filmmakers, AFIN(Asian Film 


" Asian Film Industry Network 


Industry Network) has since served as a network linking film 


Bei 


promotion agencies in the Asian area; and managed to score 
a few notable successes in terms of joint promotions along 
the way. Its official launch however came on October 11th, 
2005 during the 10th annual Pusan International Film Festival 
(PIFF). The founding members who took part in this 
ceremony included organizations from four countries; 
namely, the Korean Film Council(KOFIC), UniJapan, the 
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Federation of National Film Association of Thailand and 
Vietnam Media. In addition, China Film Promotion 
International and the Singapore Film Commission also took 
part in the ceremony as observers. Under the auspices of the 
AFIN, these organizations will in the future engage in various 
cooperative ventures and exchanges, as well as in varied joint 
overseas promotion activities. 


Background to the Construction of the 
Network 

As its name suggests, the AFIN network is a broad concept 
that embraces the entire Asian film industry. However, given 
the differing scales and environment in which each country’ s 
film industries operate, the formation of a single community 
is indeed an arduous task. The launch of AFIN came after 
long, and sometimes acrimonious, deliberations between the 
relevant organizations. In this regard, the first task proved to 
be that of forging a fundamental identity which could play 
the role of providing the basic direction for the network. 

AFIN got its unofficial start during the PIFF of 2002, which 
was a time when the Korean film industry was on the rise and 
much attention was being placed at the global level on the 
films being made in the Asian region, when the KOFIC, (who 
hosted the meeting) along with other film-related 
organizations, producers, and directors joined together to 
express their belief that active exchanges were increasingly 
needed within the Asian film industry. The main agreements 
reached during this initial meeting included the shared belief 
that active exchanges of information and human resources 
should be conducted between Asian countries that shared 


Table 1. Member Organizations 


Status Country Organization Characteristics and Activities 


HE 


similar historical backgrounds, and that the differences which 
exist in terms of each country’s filmmaking environment 
should be acknowledged. In addition, the fact that 
government-level support and policies, such as those 
implemented by the KOFIC, made a big contribution to the 
development of the domestic film industry, and acted as a 
stimulus for other Asian countries, was also recognized. 


However, unlike Korea, where government-level support 
for the film industry as a whole is significant, the film-related 
organizations found in other Asian countries have simply 
focused on conducting overseas promotion activities (in the 
case of Japan), or film-related matters have been handled by 
non-film related organizations such as trade promotion 
agencies (in the case of Hong Kong), thus making it difficult 
to organize such a network from the get-go. Therefore, the 
operation of an online-based network focused on the 
exchange of information soon became perceived as the most 
viable option at that particular moment. 


In the case of the EFP(European Film Promotion), which is 
operated in a manner akin to AFIN and pursues similar 
objectives, 24 organizations from 25 countries have taken 
part in its activities since it was launched in 1997, which 
mostly involves the joint conducting of public relations & 
marketing activities for European films at the international 
level. The EFP currently receives 50% of its total budget from 
Media Programme, Eurimage, CNC and the Hamburg Office 
of Cultural Affairs, with the membership fees paid by the 
other participating organizations accounting for the 


Remarks 


ares Korean Film Council (KOFIC) Forging of promotion policies and provision Budget provided by the Ministry of Culture & 
of support for Korean films Tourism 


UniJapan 
Full Festival) 


Member Federation of National Film 


Thail 
ahane Association of Thailand 


Promotion of Japanese films abroad (recently 
merged with the Tokyo International Film 


Association linking Thai film associations with 
film-related groups 


Budget provided by the Agency for Cultural 
Affairs 


The Thai Film Directors’ Association carries 
out the role of overseas promotion 





Vietnam | Vietnam Media 


Export and promotion of Vietnamese films 
overseas 


Although a private enterprise, this body is 
both Vietnam’ s only overseas promotion 
team and also plays a public role as well 





China China Film Promotion International 





Promotion of Chinese films overseas 





Government-affiliated organization 


Ob ; e . ° e eo 8 e 
server Singapore Singapore Film Commission Promotion of Singaporean films overseas and Film division of the Media Development 
location support Authority (MDA) 
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remainder of its budget. It also receives additional support 
whenever it needs extra funds to take part in specific film 
festivals or make inroads into particular markets. While the 
EFP also underwent several periods of trial and error before its 
structure was stabilized, it has since become recognized on 
the global stage as a successful example of a vibrant film 
network; a fact made evident by its successful introduction of 
young and talented directors to producers during major film 
festivals in Cannes, Berlin, Toronto and Busan, and the 
various other forms of support, such as investment, it has 
provided to those in the European film industry. 


On the domestic front, many networks have been set up 
which are concerned with pan-Asian exchanges and 
cooperation. Some pertinent examples include the AFCNet 
network, which links together various Asia-based film 
commissions, and has the provision of location-related 
support as its overarching goal; the NETPAC network linking 
leading figures (or organizations) within the film industry, 
both from an industry and academic standpoint; the APFF 
(Asia-Pacific Film Festival) which sees various Asian countries 
host it on a rotating basis; as well as organizations such as the 
Korea Foundation for Asian Culture Exchange. However, AFIN 
differs from the above-mentioned organizations in that it has 
the necessary weight to influence film-related policymaking at 
the government level, and also has the ability to play an 
active role in promoting Asian films at the international level. 

As expounded upon above, the differing nature of each 
country’s film environment has posed obstacles in terms of 
the range of partners which can take part in this network. 
Conversely, however, the presence of such variety may result 





in making this organization a more flexible one. Although the 


network is currently focused solely on the conducting of joint 
promotion activities designed to create a niche market for 
Asian films outside of Asia, and the reduction of the relevant 
budgets, there are plans to in the future establish and operate 
separate divisions which would be concerned with such 
matters as promotion, joint production, and the conducting 
of research projects. 


Joint Cooperation 

The decisions contained in the original joint proclamation 
were further expounded upon during the initial general 
meeting held in Busan. These decisions included the selection 
of an organization and chairperson to act as the secretariat 
and chief executive of the network for a two-year period. In 
this regard, the KOFIC was designated by the regular 
members and observers who took part in the general 
meeting as the organization which would house the 
secretariat of AFIN; moreover, the meeting also saw KOFIC’s 


Table 2, Examples of the Joint Promotion Activities Undertaken by the KOFIC & UniJapan 


Date Film Festival 


Jan. 2004 The 33rd Rotterdam International Film Festival 


Details 


Holding of an ‘Asian Film Reception’ (Korea-Japan) 


Activities related to the joint operation of the ‘Asian Desk’, holding of an ‘Asian 





Sept. 2004 The 29th Toronto International Film Festival 

Film Night’ reception (Korea-Japan) 
May 2005 the 58th Cannes International Film Festival Holding of the ‘AFIN preliminary members meeting’ 

Activities related to the joint operation of the ‘Asian Desk’, joint formulation and 
Sept. 2005 The 30th Toronto International Film Festival distribution of an ‘Asian Films at Toronto’ promotion catalogue: (Produced by 
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Chairperson AN Cheong-sook be selected as the first 
chairperson of AFIN. 


Based on the joint declaration, the following promotion 
activities will be undertaken in the future. 


1. Encourage the countries from which the member 
organizations come to engage inexchanges of 
information related to their respective film industries. 
This in essence refers to the desire to more actively 
share the information related to each country’ s film 
environment and to perform more effective 
networking through the AFIN website. To this end, 
each member agreed to actively cooperate in the 
provision of such information. 


2. Conduct joint promotion activities during major 
international film festivals and trade fairs. 

The significant results achieved by the joint 
promotion activities conducted by the KOFIC and 
UniJapan over the past 2 years have led AFIN 
members to pursue the introduction of ‘joint Asian 
promotion’ activities that would be conducted on a 
voluntary basis. 


3. Promote various exchange & cooperation 
programs designed to foster the development of the 
film industry. 

This objective is closely related to those which the 
KOFIC has attempted to achieve in conjunction with 
the PIFF through the educational programs 
undertaken as part of the AFA(Asian Film Academy), 
and will be implemented through academic and 
industrial conferences and internships. 


4. Strive to ensure the funds needed to conduct exchange 
and cooperation programs. 

Each member is expected to jointly provide the budget 
needed for various exchange and cooperation activities, and 
to do their utmost to ensure that such activities are smoothly 
carried out. 


5. Strive to gradually expand the scope of the network’s 
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membership. 

Each member will actively engage in public relations activities 
and exchanges designed to foster the growth of AFIN as the 
representative network for the Asian film industry. 


4 
- 
a 
| 
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AFIN, now officially launched, will from here on out strive 
to entice more Asian countries to join the network, and to 
conduct more substantial and specialized joint promotion 
activities during major international events in order to 
generate a synergy effect capable of expanding the Asian film 
market. In addition, the network will strive to use its 
exchange and cooperation structure to preserve and develop 
the cultural diversity of each country. 





A Review of the ist AFA 


CHO Chang-hee 
Education & Training Department, 
Korean Academy of Film Arts (chcho@kofic.or.kr) 


Summary | 

The 1st AFA(Asian Film Academy) was recently hosted by the Korean Film 
Council(KOFIC)’s KAFA(Korean Academy of Film Arts), the KOFIC’s professional 
training institute. This workshop, which was ostensibly designed to provide Asian 
film-related human resources with the relevant training, was held as a means of 
not only developing the Asian film industry and creating a film network in Asia, 
but also of cultivating the human resources who will become the future leaders of 
the Asian film industry and setting the stage for the advent of a sphere in which 


ye aC c= a 


Hake ae were ie aan mutual exchanges and cooperation can take place. Of the 164 candidates from 

pening of the AFA Workshop 

Helene, ie 22 countries who originally applied for this workshop, 28 individuals from 16 

countries were selected to take part in this year’s three-week long AFA (which was 

aes held from Sept. 26th to Oct. 14th) co-hosted by the Pusan International Film 
Opening Remarks by Chairperson AN ; ; ; ; oo. 
Cheong-sook, Festival(PIFF) and Dongseo University. The relevant educational activities were 


ews . 
conducted in Seoul and Busan by the KAFA and the PIFF respectively. 


During the opening ceremonies (Sept 26th) held prior to the workshop in 
Seoul, the KOFIC’s Chairperson AN Cheong-sook placed much emphasis on the 
need for Asian countries to use the opportunity provided by film to get to know 
each other better, develop the Asian region, and augment the awareness of Asia 
at the global level. She also stressed that activities such as those held as part of the 





AFA should be the first step in achieving such ends. 


Seoul Workshop 

The 28 trainees from 16 nations who took part in this workshop arrived in Korea from Sept. 23rd to 25th, and 
proceeded to gather in the Namyangju Studio Complex’s Arirang seminar room on the 25th of September, the day 
before the official opening of the workshop, to introduce themselves to their instructors, other trainees, and members of 
the staff. Thereafter, an orientation session was held to introduce the trainees to the actual objectives of the AFA 
workshop and to the educational courses which they would be taking during this period. Following the orientation 
session, the trainees were divided into four groups and then took part in pre-production meetings related to the HD five- 


Picture 5: 
Question and answer session with a 
Korean film director / Sept. 26, 2005 


Picture 6: 
Learning how to use the HD camera 
/ Sept. 27, 2005 


Picture 7: Filming with HD equipment at the 
individual group level / Sept. 28, 2005 
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minute shorts to be produced in accordance with scripts written by the trainees themselves. 


The majority of the educational programs carried out during the Seoul 
workshop were undertaken as part of the so-called ‘HD Film Workshop.’ 


(A) Sept. 26th: The trainees were given lectures designed to facilitate their 
understanding of the differences between HD film production methods and 
those employed in conjunction with other modes of production, and to increase 
their general knowledge of D-Cinema prior to their actual production of their 
films using HD cameras. 


a Picture 3: 


: : : ‘ Orientation Session 
(B) Sept. 27th: Trainees were provided with the time needed to learn more / Sept. 25, 2005 


about HD cameras, and to look over the main manuals related to their operation, 
before the actual production of their individual group films. 


(C) Sept. 28th: Based on the five-minute scenarios completed by each group VE CUE | 
Pre-production Group Meetings 
over the previous three days, the roles of each member of these groups were RS esses 


assigned, with the actual filming beginning thereafter. 


(D) Sept. 29th: Avid and Mac editors were employed to edit the films shot the 
previous day, a process which included sound editing, with each group’s five 
minute film then screened and evaluated. 


(E) Sept. 30th: Once the Seoul workshop was completed, the trainees paid a 





visit to the KAFA, where they took in graduate students’ films and received an 
update on the current state of the KAFA before heading for Busan. 


Despite their unfamiliarity with HD cameras, the trainees appeared to recognize the importance of HD as a new 
cutting-edge film production method. In addition, the Seoul workshop provided the trainees with the opportunity to 
learn more about Korean films through such means as taking in a screening of the film <Oasis> and then taking part in a 
question and answer session with the film’s director LEE Chang-dong. For his part, Jonathan KIM, the CEO of HanMaek 
Films, gave the trainees a lecture on the dynamic forces which led to the development of the Korean film industry, the 
current state of the industry, and the outlook for joint productions in the Asian region. 


Busan Workshop 

The Busan workshop, which began after the completion of the Seoul one, saw the trainees be divided into two groups 
under the supervision of HEOU Hsiao Hsien of Taiwan, PARK Ki-yong of Korea and NONZEE Nimibutr of Thailand, with 
each group assigned the task of producing a fifteen-minute short. The activities undertaken as part of this workshop, 


mae] ko Roy 
Post-production & editing of HD work 
/ Sept. 29, 2005 


Picture 9: 
Screening of each group’s film 


/ Sept. 29, 2005 


Picture 10: 
Evaluation and discussion of each 
group’ s work / Sept. 29, 2005 





15 Korean Film Observatory 





which was held from Oct. 1st-14th in conjunction with the PIFF, included the 
conducting of master classes that involved the screening of the participating 
instructors’ films, one-on-one mentoring sessions between the trainees and 
instructors, and the screening and evaluation of each individual trainee’ s work. 


(A) The Production of Short Films Project 
While one group, under the guidance of PARK Ki-yong, the Executive Director 
of the KAFA, produced a 15-minute short using a 35mm camera, the other 


Fane ee 
produced a film of similar length under the watchful eye of director NONZEE aed) pale nas ol une) aie 
v rkshop 
Nimibutr of Thailand using an HD camera. The two short films, respectively Bel ea 
entitled <International Film Festival> and <The Ceiling>, were screened before an 
audience in Cinema 1 of the Busan Megabox at 6pm on the last day of the AFA Sao Ps 
Shooting of a scene during the 
workshop, the 13th of October. STUN enculele 


eye a PAN 3 
(B) Master Classes 


In addition to the opportunity to make a short film, the Busan workshop also 
allowed the trainees to discuss their work with their instructors and to take in 
lectures on their instructors’ filmmaking philosophy and their views of cinema. 


(C) Mentoring 

The trainees were also able to take part in valuable one-on-one mentoring 
sessions which allowed them to learn more about the difficulties associated with 
the production of films in their own countries, and to gain some insight into how 
to successfully produce films. 


(D) Other lectures 
The Busan workshop also involved the conducting of various other lectures on film-related topics such as producing 
and DI. 


KAFA Asian Scholarship Program(KASP) 

One of the major achievements of the AFA was the introduction of a scholarship program which will enable the 
recipients to take part in a one-year film-related training course designed to 
facilitate the finding and cultivation of talented human resources for the Asian film 
industry. On the 13" of October the KAFA announced the two trainees which it 
had selected to take part in the one-year course offered by the KAFA as part of its 


w Picture 13: 
Selection of the recipient of the KASP 
scholarship (Kalinga, Sri Lanka) 
/ Oct. 13, 2005 


Asian Scholarship Program(KASP). The two individuals selected, Vithanage Kalinga 
sa Despapriya (Sri Lanka) and Tenzin Tsetan Choklay (India) will thus receive a six- 
Selection of the recipient of the a oo . ; a 
KASP scholarship (Tenzin, India) month training course before beginning a one-year training period within the 


/ Oct. 13, 2005 
KAFA sometime in 2007. 





There is already guarded optimism that next 
year’s workshop will provide more concrete 
educational courses, thus becoming a sphere 
in which more meaningful cultural exchanges 


can take place. 
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Introduction.to the KOFIC Asian 
Internship Program(KAIP) 





Background 

The Korean Film 
Council(KOFIC) has 
long. strived’ to 
promote film-related 
exchanges — with 
individual Asian 
countries. These 
efforts have been 
designed to make use of the cultural similarities which prevail 
throughout the Asian region to heighten mutual 
understanding through the exchange of human resources 
and materials, thus eventually leading to the fostering of a 
common interest in the development of film and culture at 
the international level. As a part of these efforts, the 
KAFA(Korean Academy of Film Arts), has, in addition to the 
AFA introduced above, begun from 2005 onwards to 
implement the KOFIC Asian Internship Program(KAIP). The 
objective of this program is to invigorate specialist exchanges 
by inviting film specialists from throughout the Asian region 
to take part in an internship program organized by KOFIC. 


Promotion Process 
During internal discussions held earlier this year, the 
conclusion was reached that international exchanges 
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“KIM Yong-bong 
Education & Training Department, 
Korean Academy of Film Arts (dragon@kofic.or.kr) 


between specialists from film-related organizations should be 
promoted. Furthermore, an agreement was reached that it 
would be desirable to receive recommendations on potential 
candidates from related organizations in the Asian region. As 
a result, the decision was taken to invite a specialist from two 
different countries this year. However, several problems 
occurred during the process of negotiating with the relevant 
organizations. First and foremost, a consensus proved to be 
difficult to bring about because of such factors as the differing 
scales of each country’s respective film industries and of the 
diverse characteristics of each film-related public organization. 
In addition, the limited experience with international 
exchanges increased the burden of holding such long-term 
internships for both parties. Accordingly, KOFIC has revised its 
original plan so that it will now receive two to three interns 
from China, a country which is geographically close to Korea 
and with whom the negotiation process is simpler, and 
employ them for a period of less than six months. 

Moreover, as far as the recommendation of professionals in 
China is concerned, KOFIC has in addition to its negotiations 
with China’s State Administration of Radio, Film and 
Television, also made use of its own Project Outsourcing 
Team(POT) to increase the possibility of securing various 
specialists in that particular country; in addition, KOFIC is also 
pursuing this project in a more active and multilateral fashion 
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that includes such measures as accepting recommendations 
from KOFIC employees. 


Main Contents 

This program, which is based on long-term exchanges, 
revolves around the invitation of regional film specialists to 
work at KOFIC for a certain period of time. More to the point, 
it will involve the solicitation of recommendations from 
qualified candidates from film-related organizations, or from 
other interested parties in individual Asian countries, with a 
few selected to take part in an internship at KOFIC. Potential 
applicants include those who have experienced working for 
film-related organizations, with film marketing, or who have 
conducted actual field research on policies related to film; 
with these applicants possessing the ability to communicate 
in either Korean or English. 

Once the participants are selected, KOFIC and the relevant 
organization (or individuals) will then proceed to sign an 
internship contract, which will then be followed by the 
commencement of the actual internship. KOFIC has reached 
the conclusion that the International Promotion Department, 
which is in charge of promoting Korean films overseas, and 
the Policy Research Department, which oversees research and 
conducts studies on the effect of policies at the industry level, 
are the departments best suited to accommodate interns. 
KOFIC plans to cover the participants’ general expenses, 
including airfare, living 
expenses, and the cost of 
Korean-language lessons. 

Moreover, KOFIC 
hopes that this program 
will eventually lead to 
mutual exchanges, as 
part of which KOFIC will 
dispatch its own 
employees overseas. 


2005, Fall_No.17 


a | eal 
- . Par — ff 
YP ge oa ile a 

Pe 





Future Outlook 

During its first year of implementation, several problems 
surfaced with regards to the conducting of the KAIP program. 
Even though the participants have been selected soon, the 
internship will only begin next year. 

Nonetheless, the outlook for the future is rather positive. 
First of all, the forging of the AFIN(Asian Film Industry 
Network), officially launched during the 10th Pusan 
International Film Festival(PIFF) last October, means that the 
Asian nations have in essence recognized the concept of a 
shared identity. Although this network currently only boasts 
only six countries as its members, including some of whom 
are only “observers,” those who have joined do possess 
dynamic film industries; and furthermore, membership is 
expected to grow to include additional countries in the 
future. 

What's more, the fact that this AFA project jointly launched 
by the KOFIC and the PIFF yielded positive results its first time 
out, such as the enthusiastic attitude of the participants, has 
made it clear that the demand for such exchange of 
specialists within Asia is indeed great on many levels. 

In this regard, it is expected that all Asian countries will join 
hands and vigorously participate in the promotion of this 
project. 








Exchange of Asian Film Technology 
Specialists 


“LEE Sang-don 


A/V Strategic Planning Department 


: (tbone2@kofic.or.kr) 
KOFIC’s Technological Prowess 


Until very recently, domestic discussions regarding the international exchange of film- 
related technologies such as film development and recording were for the most part 
focused on securing new technologies from advanced Western nations and implementing 
them domestically. The Korean Film Council(KOFIC) has since 1992 regularly dispatched 
individuals working in its technological departments to take part in overseas training 
courses. The countries to which such individuals have been dispatched have been limited 
to a few countries whose technological skills have been recognized the world over, such as 
the U.S., Japan, Australia, and Germany. 


However, the flow of such international exchanges is naturally affected by the changes 
taking place within the industry itself. The last few years have seen the Korean film industry 
make tremendous strides in every regards. By the way, one point which has largely gone 
unnoticed has been the significant advancements in film technology which have been 
made in Korea. Special effect, digital imagery, and digital recording technologies which in 





the past were beyond Korea’s grasp, have now reached such a level of sophistication that 
domestic companies no longer need to go abroad to secure them. 


The role played by the technology department of the KOFIC in bringing about these advancements cannot be 
ignored. First of all, in terms of film development, KOFIC’s film development facility is the only one in Korea which has 
received certification from Kodak’ s ImageCare program. ImageCare is a program supervised by Kodak which acts as a 
quality control system for motion picture laboratories, and which, by storing and managing each facility's relevant data 
in computers, overseeing their quality, and taking measures to decrease the frequency of errors, strives to give 
customers the peace of mind they require when it comes to the products they are employing. There are currently only 
eighteen motion picture laboratories in twelve countries which have met the standards needed to receive this 
certification; for its part, KOFIC’s motion picture laboratories has been a member of the ImageCare program for the 
last six years. 

In terms of digital technologies, KOFIC, with the Digital Visual Effects Department at the forefront, has been able to 
accumulate the necessary know-how when it comes to the latest technologies. This newly-found technological 
proficiency has been most evident in the digital restoration field. In this regard, the recently released restored version of 
<Robot Taekwon V> represents a symbolic achievement. <Robot Taekwon V> was a major hit when it was first released 
in 1976, and has widely been regarded as a representative example of Korean animation; however, the poor condition 
of the prints caused by the lack of preservation skills which existed at that time has meant that modern-day audiences 
were unable to enjoy the film. However, all of this began to change with the accidental discovery of a duplicate set of 
the film’s negatives in 2003; soon thereafter, KOFIC’s Digital Visual Effects Dept. set out to restore the animation 
classic using cutting-edge technology, along the way exhibiting the fact that Korea’s film restoration technology has 
now reached a level akin to that of advanced countries. 
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In terms of the recording field, KOFIC is rapidly moving toward a one-stop service that encompasses all forms of 
recording options, including a mixing studio, sound design studio, foley stage, scoring stage, and optical recording 
studio, in order to meet needs that range from the small-scale recordings involving the short films made by students to 
larger projects requiring multi-channel digital sound. 


Exchange of Asian Film Technology Specialists 

KOFIC has attempted to use the advancement of its technological capabilities and exchanges between Asian film 
technology specialists to boost film-related cultural exchanges and spur on the advancement of A/V technologies 
throughout Asia. Domestically, KOFIC has strived to increase interest in Korean films, strengthen the international 
recognition of the council’s A/V technologies, and ensure its international competitiveness. 


In 2003, KOFIC invited Vietnamese film sound specialists to take part in the “Seoul Studio Complex Audio Recording 
Workshop.” Mr. Duong Manh Hien of the Cinema Department of the Vietnamese Ministry of Culture and Information 
and 12 other participants stayed in Korea from November 10 to December 9, 2003, during which time they 
participated in workshops related to theoretical and practical aspects of sound and audio technologies as they pertain 
to film. The participants were specialists whose experience in their respective fields ranged from five to twenty-five 
years, and who were responsible for the sound recordings used in their country’s films. While the technologies used by 
these Vietnamese experts had for the part reached only the Dolby SR stage, and most of their sound mixing was 
conducted in MONO mode, this workshop provided them with the opportunity to experience firsthand Korea’s 5.1 





Surround Digital Recording technologies. Conversely, the confab proved to be a great opportunity for the Korean 
participants to learn more about the Vietnamese’s solid work process, which have been 
handed down from generation to generation since the French colonial era. 


With this wonderful experience serving as a stepping-stone, KOFIC is once again 
conducting an exchange of Asian specialists. This workshop will focus on film development 
and digital editing, and a preliminary agreement to attend has already been reached with 
Vietnam, a country with whom KOFIC has experience working with. Based on the plan as it 
now stands, a training course of approximately two weeks in length will be offered to up to 
ten people. The trainees will be invited in accordance with the Vietnamese government’ s 
recommendations, with KOFIC hopefully paying for the trainees’ airfare and travel 
expenses. The general consensus is that given the limited amount of time remaining in 
2005 it would be better to hold the event next year, thus making it possible to develop a 
more comprehensive program. 


While the fact that there have been very few official exchanges of film-related technology 
specialists in the Asian region to date, and that there are only a limited number of potential 
participants, means that there remain several uncertainties in terms of how these exchanges 
will progress in the future, a general consensus has been reached amongst most of the 
countries in the region on the need to expand exchanges in Asia, with this consensus 
applying not only to the film sector, but also to the political, economic, and cultural spheres 
as well. We sincerely hope that other Asian nations will eagerly participate in KOFIC’ s 
exchange of technology specialists program in the future, thus ushering in a new phase in 
film-related exchanges. 
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Korean Films in Prospect 





Love is a Crazy Thing 


Ao} | Yeon_ae 
Directed by OH Seok-geun 


2004, 35mm, 100min, 9,000 ft, 1.85:1, Color, Dolby Digital SRD 





Synopsis 

Uh-jin is a housewife who lives in the suburbs of Busan. She leads a poor life with two 
little kids and her husband is of little help. One day, she makes up her mind to work as 
a hostess at night while doing housekeeping during the day. She tries hard to cope 
with both jobs, yet life is still tough. Then she falls in with Min-su who makes her heart 
throb.. 


Director _ OH Seok-geun 


OH Seok-geun graduated from Dong-a University in 1986. He worked as an assistant 
director under LEE Myung-se for the films <Gagman>, <My Love, My Bride> and <First 
Love>, while also executive producing LEE’s film <Their Last Love Affair>. From 1996 to 
1999 he served as the Secretary-General of the Pusan International Film Festival. 


International Film Festival 


10th Pusan International Film Festival, Korean Panorama 
18th Tokyo International Film Festival, Winds of Asia - New Panorama 


Filmography 
1993 <The 101st Proposal> 1991 <As You Please> 
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Main Cast 

CHUN Mi-sun (Uh-jin) 
CHANG Hyun-sung (Min-su) 
KIM Ji-sook (Mrs. KIM) 

OH Yun-hong (Ji-hye) 

Exec. Producer 

TCHA Seung-jae 


Producer 
TCHA Seung-jae 


Screenplay 

SEO Shin-hye 
Cinematography 
PARK Sang-hoon 


PRODUCTION 


Sidus FNH & Film Naru 
82-1, Pildong 2-ga, Jung-gu, 
Seoul, Korea (100-272) 

Tel: +82 2 3393 8627 

Fax: +82 2 3393 8585 
E-mail: cool@sidus.net 


INTERNATIONAL SALES 


CJ Entertainment Inc. 

26Fl., Startower, 737, Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-984) 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 

E-mail: ky_lee@cj.net 

Website: www.cjent.co.kr 


Korean Films in Prospect 





Running Wild 


Of | Ya_soo 
Directed by KIM Sung-soo 


2005, 35mm, 1.85:1, Color, Dolby Digital SRD 





Synopsis 


JANG Do-young is a hot-blooded homicide detective who has lost faith in the law. OH 
Jin-woo is an elite prosecutor who stands in extreme with JANG that there’s nothing 
but the law in which he can believe. However, learning that they’re running after the 
same target, the two men decide to team up. As they get deeper into the investigation, 
a huge conspiracy awaits them, in which YOO Kang-jin, boss of the Ku-ryong Family is 
involved. Feeling threatened, YOO blackmails JANG’s family and pulls strings to get OH 
off the case. Now the unavoidable battle begins between two men and the kingpin of 
the criminal world. 


Director _ KIM Sung-soo 


KIM studied film at Seoul Institute of the Arts and by winning various awards for his 
short films, he let his name known in this business. Having experiences of working with 
such directors as PARK Chan-wook and SONG Il-gon, <Running Wild>, an intense 
stylish noir, will be his directorial debut. 
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Main Cast 

KWON Sang-woo (JANG Do-young) 
YOO Ji-tae (OH Jin-woo) 

UHM Ji-won (KANG Ju-hui) 

Exec. Producer 

KIM Woo-taek 


Producer 
HAN Sung-gu 


Screenplay 

KIM Sung-soo 
Cinematography 
CHOI Sang-mook 
Music 

KAWAI Genji 


PRODUCTION 


Popcorn Film 

6Fl., Joongang Bldg., 99-1, Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea 

Tel: +82 2 549 9339 

Fax: +82 2 549 9338 

E-mail: jellybean@popcornfilm.net 


INTERNATIONAL SALES 


Showbox / Mediaplex,|Inc. 

16Fl., Hansol Bldg., 736-1, Yeoksam-dong, 
Gangnam-gu, Seoul, Korea 

Tel: +82 2 3218 5636 

Fax: +82 2 3444 6688 

E-mail: judy@showbox.co.kr 

Website: www.showbox.co.kr 


Typhoon 


EY | Tae_poong 
Directed by KWAK Kyung-taek 


2005, 35mm, 125min, 11,250 ft, 2.35:1, Color, Dolby Digital SRD 
4 





Synopsis 


Myung-sin, who has become a pirate, lives with hatred in his heart and endures the 
hardships, seeks revenge on the two nations, North and South Korea, using nuclear 
waste that has the devastating power of plutonium. Se-jong, a South Korean naval 
officer departs with his team of elite forces to prevent Sin’s master plan of Nuclear 
Typhoon. Born under the same skies of the same race, but of a completely different 
nation... Living a life so different, the two point their guns at each other’s heart... 


Director _ KWAK Kyung-taek 


Born in 1966 in Busan, KWAK was a film student at New York University. He made his 
feature debut with <3 p.m Paradise>(1997). His first big break came with <Friend>(2001), 
which became the biggest hit in 2001. 


Filmography 

2003 <Mutt Boy> 
2002 <Champion> 
2001 <Friend> 

1998 <Dr. K> 

1997 <3 p.m Paradise> 
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Main Cast 

JANG Dong-kun (Myung-sin) 
LEE Jung-jae (Se-jong) 
LEE Mi-youn(Myung-ju) 
Exec. Producer 
Miky LEE 

Producer 

YANG Joong-kyung 
PARK Seong-keun 
Screenplay 

KWAK Kyung-taek 


Cinematography 
HONG Kyung-pyo 


PRODUCTION 


Zininsa Film 

3FI., Wonil Bldg., 231-4 Nonhyeon-dong, 
Gangnam-Gu, 

Seoul, Korea (135-830) 

Tel: +822 512 2607 

Fax: +822 512 2617 

E-mail: revulet@empal.com 


INTERNATIONAL SALES 


CJ Entertainment Inc. 

26Fl., Startower, 737, Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-984) 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 

E-mail: ky_lee@cj.net 

Website: www.cjent.co.kr 
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Blue Swallow 


2141 | Cheung_yeon 
Directed by YOON Jong-chan 


2005, 35mm, 2.35:1, Color, Dolby Digital SRD 





Synopsis 


Dreaming of flying ever since she was a child, Park Kyoung-won goes to Japan to fulfil 
her dream. While she is breaking every record as a great pilot, Kyoung-won meets her 
love, Ji-hyuk, a Korean in the Japanese army. 

Kyoung-won has to compete against Gibe Masako, a famous Japanese female pilot. But 
the rivalry between them grows into friendship turning Gibe into her biggest supporter. 
When she is put into the jail on suspicion of Resistance activities, Ji-hyuk confesses that 
he is guilty only to save her. In despair, Kyoung-won leaves for her country with Ji- 
hyuk’s ashes in her plane, Blue Swallow. 


Director _ YOON Jong-chan 


Born in 1963, YOON studied film at Hanyang University and received a MFA in Film 
Directing at Syracuse University. After receiving high praise for his short films, YOON 
made his directorial feature debut with <Sorum>, which has won numerous awards 
and critical acclaims. Besides its success of the film itself, <Sorum> is also credited with 
discovering the full potential of JANG Jin-young, one of Korea’s top actresses. 


Filmography 


2001 <Sorum> 


Main Cast 

JANG Jin-young (PARK Kyung-won) 
KIM Joo-hyuck (HAN Ji-hyuk) 

FUEKI Yuko (MASAKO Gibe) 
Special Appearance by NAKAMURA 
Toru (Instructor TOKUDA) 


Exec. Producer 
KIM Jae-young 
Producer 

CHOI Sung-soo 


Screenplay 
YOON Jong-chan 
YI In-hwa 


Music 
Michael STAUDACHER 


PRODUCTION 


Korea Pictures 

5F isoni Plaza, 609 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-894) 
Tel: +82 2 515 7162 

Fax: +82 2 3444 9831 

E-mail: sooyon@koreapictures.com 
Website: www. koreapictures.com 


INTERNATIONAL SALES 


Cineclick Asia 

3F, Incline Bldg., 891-37 Daechi-dong, 
Gangnam-gu, Seoul, Korea (135-840) 
Tel: + 82 2 538 0211 

Fax: +82 2 538 0479 

E-mail: yjsuh@cineclickasia.com 
Website: www.cineclickasia.com 


